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The vase shown in the photograph is

an interesting piece of Etruscan
painted pottery of a rather rare type.
It dates from the seventh century
B.C. It shows the crudity of some
of the Etruscan attempts at painting
on vases, in which they were largely

imitating the Greek fashion. The
Etruscan large tomb-paintings were
much more successful.

The present vase is 18 ins. high and
5 7/8 ins. in diameter at the mouth.
It has two vertical string handles of

rather heavy and clumsy shape down
which runs a decoration consisting of

a ladder pattern of encircling rings in

light yellow paint. The whole vase
is of red "impasto" ware. It is egg-
shaped and tapers to a small foot with
footring, which is also covered with
the same yellow paint in which most
of the decoration is carried out.

Round the lower part of the body is a
frieze of uncouth conventional two-
legged creatures, probably intended

for chimaeras, within double lines in

yellow. Around the foot and shoul-

der, a band of large rays, in either

case with the points towards the

centre of the vase. Around the body,
above the animal frieze, a band of

arcading, and above this a row of dots

between two lines, all in the same
yellow paint. Three broad lines

around the neck.

A somewhat similar vase has re-

cently been acquired by the British

Museum, though the British Museum
vase is liner than the present one.

See the British Museum Quarterly,

Vol. IV, no. 2, 1929, pi. 15a (Frontis-

piece, and p. 31. As Mr. Pryce there

points out, this type of vase decora-

tion recalls the frescoes on the walls

of the Tomba Campana at Veii and
other Etruscan tombs. The Polle-

drara amphora from Vulci in the

British Museum is of similar but
more advanced style.

J. H. I.

A SCARAB OF SHABAKA, FIRST
KING OF THE 25TH OR
ETHIOPIC DYNASTY OF

EGYPT

A hitherto unpublished Scarab in

the Royal Ontario Museum throws
light upon one of the most obscure
periods of Egyptian history, and at

the same time confirms Biblical and
Assyrian historical records. This
Scarab has been in the possession of

the Museum since 1910, when Pro-
fessor Currelly procured it from a

dealer in London. The Scarab mea-
sures 5 by 3 1/4 ins., is made of slate,

is beautifully modelled and carved,

and has an historical inscription on

the face, which reads as follows, (the

first phrase being restored)

:

1. [Favourite of the two goddesses],

Sebektawy, Golden Horns, Seb-
ektawy,

2. King of Upper and Lower Egypt,
Neferkare, Son of Re, Shabaka,
living forever,

3. beloved of Amon, King of all

that exists, even to the ends
4. of the earth. He has slaugh-

tered his enemies north and
south.

5. In every foreign land the chiefs

of vanquished enemies
6. to him—the fallen he slew

—

came
7. themselves as prisoners, that
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8. each among them might destroy
his companion, in order that he

9. might make glorious him, who
in making him great, loved him.

This is one of the very few extant
records of the reign of Shabaka, and
refers, among other things, to his

activities in the north (including as

it always does, in such inscriptions,

Palestine).

There is still some uncertainty about
the order of events which led up to

the establishment of the 25th dy-
nasty, but the following order of

Kings with their dates is generally

accepted by modern Egyptologists,

and moreover agrees with the state-

ment of Manetho that Shabaka
overthrew the 24th dynastv:

Shabaka, 712-700 B.C.
Shabataka, 700-688 B.C.
Taharka, 668-663 B.C.

That is, Shabaka came to the throne
in 712, having succeeded Piankhi,

whose daughter he married, and with
whom he was probably associated for

several years previously, the So of II

Kings 17:4 being Shabaka (the Sebi-

chos of the Greeks) before he became
king. Some time after the beginnng
of his reign, Shabaka incited Philis-

tia, Judah, Moab and Edom to revolt

against Assyria. Hezekiah was then
King of Judah, and against the advice
of Isaiah (Is. 20) appealed to Shabaka
to help him and his associates against

Sennacherib of Assyria. Shabaka sent

an army into Palestine, but at the

battle of Eltekeh near Ekron his sol-

diers, together with the armies of

Hezekiah of Judah, Luli of Tyre, as

well as those of the Kings of Edom,
Moab and Ammon, were defeated by
the Assyrians. Shabaka was not with
his troops but was represented by his

general, Taharka.

It was immediately after that event
that Sennacherib, whose soldiers came
down like "a wolf on the fold," be-

leaguered Jerusalem in 701 B.C.

Some years ago there was found at

Kuyunjik in Assyria the fragment of

a clay tablet bearing the seal of

Shabaka and that of a King of

Assyria, which may indicate some
agreement between the two nations

immediately after the battle of Elte-

keh, to which also the inscription on
our scarab may have reference.

Besides his campaign in the north,

we have a record of Shabaka's expe-

dition to Hammamat in the south.

Shabaka was the first Ethiopic king

to rule over Egypt, and is known not
only for his campaigns north and
south but also for his works of piety

in building a chapel at Karnak and
in restoring a temple at Thebes. He
was succeeded in about 700 B.C. by
Shabataka, his son. The Ethiopic

dynasty lasted until 663 B.C., when
the Ethiopians were driven back by
the aid of Assyrian intervention in

Egypt.
Samuel A. B. Mercer

GEOMETRIC TOMB-GROUP
FROM ATHENS

The objects here illustrated are recent

accessions to the Classical Collection.

They are all from the same tomb in

the neighbourhood of Athens and
were acquired in 1930. As will be

seen from the photographs, the group
consists of six egg-shaped vases, two
pyxides, two "flower-pot" vases, a

fluted glass bead, a loom-weight, a

decorated bronze "sail" fibula, and
two bronze pins. They are probably

of the ninth century B.C., the decor-

ation being entirely of geometric pat-

terns. The egg-shape is compara-
tively rare. A more detailed account

of this tomb-group will appear shortly

in the Journal of Hellenic Studies.

J.H.I.

A TRIPLE JUG

The triple jug represented in the

photograph is, to the best of the

writer's knowledge, unique. It con-

sists of three separate bodies joined

together but not intercommunicating,

the only exit from each being into the
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triangular spout (partly broken)
which connects all three; thus three

separate liquids could be poured from
the jug at once, uniting as they issued

from the vessel. Those interested in

the use of such a vessel should com-
pare a passage in Sophocles, Antigone,
430-431. The height to the top of

handle is 0.216m. (8 1/2 ins.); maxi-
mum diameter at back is 0.194 m.
(7 5/8 ins.). It is of a light buff clay

with slightly darker polished slip,

and was found at Bomarzo near
Viterbo.

The vase obviously imitates metal-
lic forms and the presence of the cir-

cular discs, one at either side of the

handle, would suggest a date early in

the sixth century B.C., a period when
this form of decoration was popular,

especially with Ionic and Etruscan
potters. A more detailed description

of this vase will appear later in the

Journal of Hellenic Studies.

J. H. I.

EAST GREEK PLASTIC VASE IN
THE FORM OF A HARE

Plastic vase, probably of East Greek
style, in the form of a hare. Acces-
sion No. C. 1022. Maximum length,

0.078 m. (3 1/16 ins.). Maximum re-

maining height (at neck), 0.043 m.
(1 11/16 ins.). Presented by Mr.
Thomas Sutton. The head was in-

serted separately, being intended to

serve as a stopper and fitting into a
hole at the top of the neck. There is

a horizontal string-hole through the

ears behind the head. The vase is of

warm buff clay. The whole of the

body is covered with decoration of

small dots of black paint. The ears

and bent legs are painted in purple.

On the underside of the body, between
the legs, there runs from front to

back, a coiled snake painted in black.

These plastic \ases in the form of

animals are well known; they were
very popular amongst the East Greek
and Corinthian potters during the

W
BRONZE BROOCH AND PINS

PART OF GEOMETRIC TOMB -GROUP FROM ATHENS
PROBABLY IX CENTURY B.C.



BULLETIN OF THE ROYAL ONTARIO MUSEUM OF ARCHAEOLOGY

seventh century B.C. In some cases

it is difficult to say whether a par-

ticular specimen is East Greek or

Corinthian. There are several speci-

mens of these plastic vases already in

the Royal Ontario Museum, e.g.

Catalogue of Greek }~ases, nos. 139-

143. For discussion of the type, see

Miss E. R. Pryce, East Greek Pottery,

pp. 37-38; Robinson, A. J.A., X

A TRIPLE JU(

PROBABLY EARLY VI CENTURY B.C. STURGE COLLECTION
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(1906), pp. 420.ff. The present vase

was formerly in the Chichester Mu-
seum and is reported to have been
found at Bignor. If this is correct

EAST GREEK PLASTIC VASE

the vase would be of great importance
as an indication of the penetration of

Greek wares to Britain.

J. H. I.

BYZANTINE COINS IN CHINA
Early intercourse between China and
the West, especially that which fol-

lowed the northwest caravan routes,

is a'subject that is always interesting,

and concerning which new data are

IMITATION BYZANTINE COIN
FROM CHINA

c. 700-1000 a.d.

continuously coming to light. One
line of evidence of great historical

value, which might be more clearly

formulated than it has been, is that of

coins of other countries which have
been found along these routes. One
has been impressed by this thought
through the obtaining of a Byzantine
gold coin from Loyang, thus stim-

ulating a little research concerning
other Byzantine coins that have been
found in China. Results as to infor-

mation on this point have been
meagre, but the most interesting has
been that recorded by Sir Aurel Stein

in the accounts of his explorations of

the old caravan routes in Chinese
Turkestan.

In "Serindia" he records the pur-

chase of two Byzantine gold coins at

Karghalik, 20 miles south of Yarkand
in West Sinkiang. One bore the

image of Constantine II (337-340
A.D.), and the other that of Con-
stans.

In his latest book, ''Innermost
Asia," Sir Aurel Stein notes the find-

ing of three thin imitation Byzantine
gold coins of the 5th-6th century at

Astana, an ancient town eighteen
miles east of Turfan in Eastern Sin-

kiang. His account of this find should
be given in his own words. It should
be noted that the "tomb expert,"

Mashik, was a local man provided by
the Darogha of Astana to serve as

guide.

"The most curious and instructive

discovery here made was the follow-

ing. Mashik, our special cemetery
assistant, whom long practice in

searching the dead had relieved of all

scruples, by breaking the jawbones of

the skull recovered from the mouth
cavity a thin gold coin which I was
able at once to recognize as Byzantine.
It has since been identified by Mr.
R. B. Whitehead as an approximately
contemporaneous imitation of a gold
coin of the Emperor Justinian I.

(A.D. 527-65). This at once supplied
a terminus a quo for this particular

group of tombs. The chronological

evidence was confirmed by finds in

two more tombs of the same group,
of thin gold pieces, similarly showing
the type of Justinian I's gold coinage
but struck onlv on the obverse.

9
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Mashik claimed the distinction of

having been the first to learn by ex-

perience to look for coins of gold or

silver placed in the mouths of the
dead, though his search was but
rarely rewarded. That earlier pil-

lagers had not made the same dis-

covery wras proved by the fact that in

none of the tombs which we explored,
and which Mashik stated that he had
not himself touched, had the skulls

suffered the rude operation by which
he was wont to ascertain whether they
contained a coin. The fact that out
of the four coins actually found by us
in the mouths of Astana corpses three
are Byzantine gold pieces or imita-
tions of such pieces and one a Sassan-
ian silver coin might naturally pre-

dispose us to connect this practice
with the ancient Greek custom of

placing a coin between the lips of the
dead as a fare to Charon, the ferry-

man of Hades. But the reference with
which M. Chavannes kindly supplied
me in 1916 to a Buddhist story in the
Chinese Tripitaka suggests that the
custom was not unknown in the Far
East also. It must further be borne
in mind that as China had never had
a gold or silver coinage, those who at
Turfan wished to provide their dead
with an adequate obolus for the
journey to the world beyond would
necessarily have to use a coin of

Western origin for their pious purpose,
if they wished it to be of precious
metal. I must leave it to others, with
more ample literary resources than I

can command at present, to trace such
other links as may exist between the
practice here discovered and the
burial customs of the East or West.
It will be sufficient here to remark
that all the three gold coins above
mentioned were recovered from bodies
in one and the same group of tombs,
the approximate period of which, as

we shall see presently, is determined
by inscriptional records."

The records referred to were dated
A.D. 608 and 646, that is, at the be-

ginning of the T'ang Dynasty. Sir

Aurel might have mentioned here the

ancient Chinese practice of placing

jade cicadas or other precious objects

in the mouth of the corpse, the
thought being that such would pre-

vent the decay of the body, or at any
rate have some beneficent effect

making for the immortality of the
dead person.

The gold coin recently obtained
from Loyang very probably came
from a local grave, and thus shows
that Byzantine influence, to that
extent at least, reached as far east as

Honan. This coin, which is now in

the Royal Ontario Museum, Toronto,
is of the thin imitation type men-
tioned by Sir Aurel, but the heads
stamped in relief on both sides of the
coin seem to be of two different per-

sons. The inscriptions on both sides

are not completely legible, but an
expert numismatist ought to have no
difficulty in making out the names
and so giving us the approximate
dates.

Right Rev. W. C. White, D.D.,
Bishop of Honan.

Editor's Note.—The coin whose dis-

covery Bishop White describes in the

above article is a puzzle, but its im-
portance for the indication of com-
mercial and trade routes across Asia
in the period 500-1000 A.D. is

great. Much work is being done by
Sir Aurel Stein and others on this and
allied subjects, as Bishop White's
article and Sir Aurel Stein's latest

book, "Innermost Asia," indicate.

The coin would appear to be a sort

of hybrid; there is a head on either

side as though it consisted of two
obverses. These heads are reminis-

cent of first to third century Roman
emperors, especially as they appeared
on coins of the Eastern Empire, but
no coin of the Roman Empire known
to me has a "double obverse" like this

one. The inscription on either side is

at present unintelligible. It would
seem to be either barbaric or an imi-

tation inscription. Mr. E. T. Newell
has very kindly made a careful exam-
ination of the coin and suggests that

10
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Trajan and either Elagabalus or

Alexander Severus are the two origin-

als of the portraits on this coin. The
following paragraph, which I quote
from Mr. Newell's letter, will indicate

his view:

"To my eye the two heads seem to

have been copied from two different

coins of the kings of Bosporus. The
head to the left seems to be based on
the portrait of Trajan as it appears on
these Bosporan gold coins (though on
them Trajan's head faces to the right

—but the reversing of heads is a fre-

quent phenomenon on later copies).

The bust facing to the right appears
to be copied from a later Bosporan
gold coin of Elagabalus or of Alex-

ander Severus. The fact that Bos-

poran gold coins have been imitated

at a later date in the Far East is

certainly interesting as a sidelight on
trade routes and commerce between
East and West! The inscription

around the edge of your piece looks

to me like imitation Pahlevi with here
and there an attempt at what appear
to be Greek letters of a late date.

Finally, the general appearance and
the fabric of the piece is distinctly

reminiscent of Mohammedan gold
coins of the 8th to 10th centuries as

they were made in Turkestan and
Central Asia. The dotted circles,

somewhat badly made, are especially

familiar. If I had known nothing
definite about its origin I should have
"guessed" that it had been manufac-
tured in Central Asia about the year
1000 A.D., or thereabouts—and later

rather than earlier. This guess would
be based upon the general appearance
of the piece, as the heads and inscrip-

tions would suggest an earlier date
somewhat. But to the numismatist
fabric, style and general "feel" of a
piece are of more significance than the

models from which such a piece has
been imitated."

The acquisition of this unique coin

by the Royal Ontario Museum con-

stitutes another addition to its exten-

sive and growing collection of objects

illustrating the relations between

Europe and the Far East in the first

millennium of our era.

J.H/I.

THE CROSSBOW

The recent coming to light in China
of a number of examples of the trigger

parts of the crossbow has raised the

interesting question of the origin of

this very terrible weapon. The people
near the districts where they are

found definitely attribute them to

Chou or early Han times. The per-

fection of structure shows that there

is nothing primitive in the construc-

tion; it has evidently been worked
out after long experience, not only for

great accuracy and safety, but also

for speed and comfort. Even the

latest period of the 16th century
European crossbow did not have
quite the little extra comfort of pull-

ing the barrel into place that is

found in these early bronze parts from
China. An examination of the draw-
ings will show the structure and how
carefully it was prepared to prevent
any wobbling of the working parts.

The discovery of these early bronze
parts doubtless settles the origin of

the crossbow and ballista. It has

been quite generally credited that the

crossbow was of oriental origin, com-
ing into Rome after its early contact

with the east, but few realised how
finely and accurately it was con-

structed at that early time.

The crossbow remained in use in

China until recent years, and devel-

oped to the point of a repeating cross-

bow. In this the quarrels are put in

one above the other, and the same
lever that draws back the bow re-

leases the cord when it reaches a cer-

tain point, and another quarrel drops

into place till ten or a dozen are fired.

The illustrations show the com-
monest form of the trigger parts of

the crossbow. In drawing 1, the

barrel is seen to be doubled, which
allows the quarrel to fit right against

11
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the string. In drawing 3, the working
parts are shown taken apart. In

drawing 4, it may easily be seen how
the pulling back of the trigger, C,

allows B to drop from the pressure

that A imposes on it at Al. This
allows the whole of A to drop, and so

release the cord. To re-string, the

drawing back of A3 not only draws
the so-called barrel part again into

position, but as the dotted part of B
is likewise drawn up, it pulls B into

position, and the trigger has only to

fall back into place. This is much
superior to the European mechanism
of even the 16th century.

C. T. C.

NBS700 Scale 1:4

BRONZE TRIGGER PART OF CHINESE CPOSSBOW

A BRONZE TOILET PIN

This long toilet pin of bronze is a

good example of a common ancient

fashion of decorating such objects as

pins, handles of vessels, and so forth,

with human figures. In the present

instance we have a long straight pin

with circular grooves towards the top,

and the head in the form of a ribbed
ball surmounted by a standing figure

of Venus Pudica. She is nude except
for a stephane which binds her hair.

Her right hand is held across her body
in the familiar attitude of the Pudica,

an attitude best known to most people

from the Venus dei Medici; with her

left she grasps a plait of her hair.

Her weight rests on the right leg and
her face is turned to her right.

Length of pin, 14 3/4 ins.; height of

figure, 2 1/2 ins. The pin is said to

have been found in Greece. It must
date from the Hellenistic period.

J.H.I.

12
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BRONZE TOILET PIN

II-I CENTURY B.C
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ROMAN BRONZE BOWL

PROBABLY I CENTURY A.D.

14
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A ROMAN BRONZE BOWL
The bronze bowl shown in the photo-

graph is a fine specimen of Roman
metal work, probably dating from the

first century A.D. The centre of the

bottom appears to have been rivet-

ed in separately. The underside of

the base is particularly attractive for

its workmanship, with its various

moulded rings. The bowl has a

beaded rim and a moulding around
on the inside, 1 1/8 ins. below the

rim. It is 2 5/8 ins. high and 9 3/16
ins. in diameter. There is a line of

holes around the bowl about halfway

down, where the bronze has decayed,

but the vessel is sufficiently well pre-

served to give a very excellent idea

of the fine type of bronze dish which
the Romans emploved.

J. H. I.

THREE MEDIAEVAL PITCHERS
The Museum has recently purchased
three very interesting pitchers illus-

trative of the simple yet effective

decorative methods of the mediaeval
potter. The first is of the usual bag-

shaped, lopsided variety, so common
at the time, of which the Museum has

several specimens. This, however, is

rather a fine example, 113 4 ins.

high, covered with a streaky green

glaze except for one side of the base.

There is a thumb mark at either side

of the string handle. It was found
in Moorgate St., London, and dates

about 1400.

About the same date, similar in

decoration but superior in potting and
differing widely in shape is the second
pitcher found in Wood St., Cheap-
side. It is quite large, height 14 1/2
ins. From the base, the sides grad-
ually contract to form the neck, em-
phasized by a ridge, from which the

neck expands to a bevel 7/8 in. below
the straight rim. The lip is very slight,

showing the marks of the fingers that

have pinched it in. The handle is

flat. The base is slightly convex so

the pitcher does not sit true. Before
the potter applied the glaze he decor-

MEDIAEVAL PITCHERS, Circa 1400

15
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ated the body with a series of perpen-
dicular incised lines in groups of three

or four. The glaze, a green shading
from light to a sage green, covers the

body, leaving unglazed the base,

parts of the rim, and body behind the

handle. Thumb marks decorate the

base and the handle. Around the

base they are carefully and evenly
made, being of the same height, depth
and width, and form a pie-crust edge.

At the top of the handle the potter

has drawn two fingers along the wet
clay leaving a little pile where he
lifted them up. It is the only one of

its shape and size the Museum pos-

sesses.

The third is likewise unique in the
Museum's collection. It is slightly

earlier in date and was found in King
St., Cheapside. Over a coarse buff

clay white slip has been applied;

over that there are perpendicular
bands of ruddy brown outlined with
strips of clay and decorated with dots
of the same material. Slip ware is

popularly attributed to the early

seventeenth century in England. It

is the rare piece that goes back to

the late fourteenth.

R. M. H.

THREE PRINTS

WlTHTN the past year the print de-

partment has added to its collection

three very valuable prints: Dr. Rog-
genbach by Lautensack,The Penitent

by Diirer, and Charles II by William
Faithorne. All three are in excellent

condition.

Pre-eminent as Diirer is in the

world of wood and line engraving,

any print of his is a valuable acquisi-

tion, but as with all artists there are

some that display his greatest genius.

Thausing rightly places The Penitent
on this lofty plane.

Lautensack's landscapes have been
criticised for too much detail, but
that very minuteness of execution is

invaluable in his portraits. Though
Dr. Roggenbach is now nothing but£a

name, his forceful personality still

lives on in Lautensack's engraving,

—

a man of position and influence, arro-

gant and clever, a lover of fine rai-

DR. ROGGENBACH BY LAUTENSACK

ment, sensual in his drooping eyelids

and thick, full lips.

In sharp contrast in treatment and
design is the work of the superior and

THE PENITENT BY DURER

16
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CHARLES II BY WILLIAM FAITHORNE

later engraver, William Faithorne.

The wig and falling collar, and the

robes of office are good, but especially

masterly is the countenance, the
rather sad eyes, the firm square chin,

the large attractive mouth, and the
light and shade of the lines of the face,

all of which places Faithorne in the
foremost rank of portrait engravers.

R. M. H.

PUBLICATION OF OUR GREEK
VASE CATALOGUE

The Catalogue of Greek Vases in the
Museum, by Dr. David M. Robinson
and the late Dr. Cornelia G. Harcum,
edited and completed by the writer,

which has been under way for a long
time, has now been published by the
University of Toronto Press in two
volumes (price $10). Volume 1 con-
tains a detailed description of the
vases, with drawings; volume 2 con-
sists of half-tone plates. The cata-
logue includes vases received up to

the end of 1929. Subsequent acces-

sions will be illustrated and described

in the Bulletin. A number of these

accessions will be found in the present

issue. Thus anyone possessing this

catalogue and the set of Bulletins as

issued will keep fully informed of the

progress of the Museum's Greek Vase
Collection.

J.H.I.

THE MUSEUM EXTENSION

As visitors to the Museum will have
observed, the excavations for the new
wing are completed and construction

is under way. With good fortune the

Museum will only have to ask the

public to use forbearance towards the

congestion of the galleries for a little

more than another twelve months.
Lately the congestion has been in-

creased by the putting out of new
cases intended for the new wing and
by various experiments designed to

make the best use of the additional

space. It is much more satisfactory

to construct and fill a large proportion

of the new cases before the extension

is ready than to do this in a hurry all

at the last moment, but it inevitably

creates a jam under existing condi-

tions.

_ J.H.I.

RECENT ACCESSIONS IN THE
ARMOURY

The two photographs reproduced
here show some of the outstanding
pieces recently added to the collection

of arms and armour. They also illus-

trate the new type of case which has
been adopted and which will be em-
ployed in the new armoury which is

part of the large museum extensions

now under construction. A large and
handsome gallery has been designed
especially for the purpose of housing
the armour to the best advantage,
and these new cases display it against

a background of panelling which
lends it an atmosphere reminiscent of

the ancestral halls and corridors of the

older world.
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Illustration No. 1 shows, on the
right, a complete and handsome
harness of German make dating from
about the year 1530. The fine head-
piece has a visor of "bellows" form
and the breastplate is the robust
globose type with heavily roped
gussets and turnover. It is shown
holding a fine Italian pole-axe.

On the left is a cap-a-pie suit of

"Maximilian" type with a helmet of

fine quality, and with the various

the collection of Prince Radziwill. It

is ribbed diagonally, and a fine rein-

forcing bevor is attached. The other
is of plainer form dating from about
the year 1500, and was found in Kent.
The second illustration shows a case

devoted to the equipment of the
"Landsknecht" soldiers, that famous
body originally formed by Maxim-
ilian and destined to be the out-
standing force of "regular" soldiers or
mercenaries of the 16th centurv.

EARLY XVI CENTURY ARMOUR IN NEW TYPE OF PANELLED CASE.

parts of the body armour showing the

characteristic fluting.

In the centre is a fine breastplate of

the globose form of the early part of

the 16th century. It is of German
make and retains its taces of four

plates and laminated tassets. Both
this piece and the "Maximilian" suit

were in the Carl Claes collection.

Above are two manteaux d'armes,

the one on the left being a fine piece

from a jousting armour, formerly in

Two characteristic suits of black
and bright steel are shown, the one on
the left being engraved on the left

breast with a knight kneeling before a
crucifix.

High up in the centre is a chain
mail tippet or "Bishop's mantle," so

frequently depicted by the engravers
of the early 16th century, from which
period this piece dates. It is of

riveted mail retaining its original

buckles and having borders of latten
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links. The fine workmanship has
rendered it smooth and flexible as

textile. This piece came from the
collection of Mr. Starkie Gardiner.
The fine wheel-lock pistol of about

1540 bears the Nuremberg mark and
came from the John Newton Mappin
collection.

Of the two typical Landsknecht
daggers, the one on the right is a par-

ticularly fine example complete with
small knife and larding needle. The
hilt and sheath are decorated with
inlaid silver wire. This dagger was
in the collection of the Earl of Orford.

Of the two characteristic swords in

the centre, the one on the right hand
is an especially handsome weapon,
retaining its original scabbard. The
grip is inlaid with staghorn and the

large double ring-guards with latten

plaques. It is of German make,
dating about 1540, and was formerly
in the Gimbel collection, Berlin.

There is in the Zeughaus in that city a
case containing a most interesting

Landsknecht collection, including arti-

cles of apparel that bring before us

the engravings of Diirer and Burgk-
mair. L. R.

NO. II. LANDSKNECHT ARMS IN NEW TYPE OF PANELLED CASE.
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Members of the Museum

Benefactors:

Patrons, who contribute $10,000

Fellows in Perpetuity, who con-
tribute 5,000

Fellows for Life, who contribute. . 1,000

Friends, who pay annually 500

Fellows, who pay annually 100

Life Members (in a single payment) 100

Sustaining Members, who pay

annually 25

Annual Members, who pay annually 10

Privileges—Patrons and Fellows in Per-

petuity may arrange to have a member of the

staff as a guide.

All members are entitled to the following

privileges:

—

A ticket admitting the member, his family,

and non-resident friends, on Monday, Wed-
nesday, and Friday.

All bulletins issued.

Admission

The Museum is open from 10 a.m. to 5 p.m.

all week-days except Christmas Day and the

morning of New Year's Day. It is also open

Sunday from 2 p.m. to 5 p.m.

Admission is free Sunday, Tuesday, Thurs-

day, and Saturday, and on all public holidays.

On other days the admission fee is fifteen

cents.

University students are admitted without

charge on presentation of their registration

cards.

All classes from the schools, art students,

and study groups are admitted free.

Members and those who hold compli-

mentary tickets are admitted Monday,
Wednesday and Friday on presentation of

their tickets.

Guidance

Teachers with classes and visitors who
desire the services of the guide may make
arrangements through the Secretary of the

Museum.

Photographs

Prints of photographs of objects in the

Museum may be ordered at the door.

This bulletin is the tenth in a series. Copies

of some of the previous issues may be ob-

tained, free, on application to the^Department

of University Extension, University of

Toronto, Toronto 5.
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